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IHacnopt poHaAa OLIEHOYHBIX CPEACTB
1o guciumuinHe (Moayiaro) CTHINCTHKA

HaumenoBanue [Tokazarens YpoBHH Kpurepuu onienuBanus Ouenka
WHIUKAaTOpa OIICHUBAHUS OCBOCHHS (meckpunTOpHI)
JTOCTHKEHUS (mo m.1.2.PTI[)
KOMIIETEHIINH

OIIK-2.1 3Haer B pe3yabTaTe Bricokuit - CTYJIEHT JEMOHCTPHUPYET BHICOKUN OTJIMYHO
OCHOBHBIE OCBOCHUS WM XOPOILIHMH YPOBEHb OCBOCHUS
HIOJIOXKEHHS 1 JHCIATUTHHBI y4eOHOr0 MaTepuaa;
KOHIICIIIINK B oOyuarommuiics - CTyJCHT yMeeT UCIIOIb30BaTh
obuactu ob1iero JIOJDKEH: TEOpeTHYECKNE 3HAHUS IPU
S3BIKO3HAHUS, 3uame: BBITIOJTHEHHUH MTPAKTUYECKUX 3a/1a4;
TEOPUH U HCTOPUH - TeopeTHYecKuit - CTYJICHT IEMOHCTPHPYET
OCHOBHOTO MaTepuan B o0beMe, c(hOpPMHUPOBAHHOCTH OOLICY4EOHBIX
M3y4aeMoro s3bIKa MPEAYCMOTPEHHOU YMEHMUI;
(S13BIKOB), TEOPHUH porpamMmon - 000CHOBaHHOCTh M YETKOCTb
KOMMYHHUKaLHH, JaHHOTO Kypca. H3JIOKEHUS OTBETA;
JIMHTBUCTHYECKOH Ymems: - TIOJIHOE OTCYTCTBHE MO0
TEPMUHOJIOTUH, - WUIIOCTPHPOBATH He3HaYHTeNbHbIC IPAMMaTHYECKHE,
NPUMEHSIET UX B TEOPETUYECKUE JeKCHYECKHUe, CTHIINCTHYCCKUE
npo(heCcCHOHABHON, | BOIPOCHI SI3BIKOBBIM OLINOKH.
B TOM YHCIIC MaTepHaoM, BazoBsrit - CTYICHT AEMOHCTPHUPYET XOPOIIHIA XOpOIIOo
1e[arOrHYeCKOM OPHUMEHSTH YpPOBEHb OCBOCHUSI yueOHOTro
JIeATEeIbHOCTH; HOJTyYCHHBIC 3HAHUSI MarepHana,
OIIK-2.2 B JaTbHERIINX - IEMOHCTPHPYET
AHAITU3HPYET HAyYHBIX cOpMHPOBAHHOCTH 00LICYISOHBIX
THIIOBBIC S3bIKOBBIC | HCCIICIOBAHMUSX. YMEHHUit;
MaTepHalbl, Braoemuw - 000CHOBaHHOCTb U YETKOCTh
JIMHTBUCTHYECKHE HAGBIKAMU: U3JI0)KEHHS OTBETA;
TEKCTBI, TUIIBI - CTHIIUCTHYECKOTO - HEe3HAYHTEIbHbIC
KOMMYHHKALIHH; aHaIN3a TEKCTOB rpaMMaTHYeCKHe, JIEKCHUECKHE,
OIIK-4.3 Pa3IHYHBIX TUIIOB; CTHITUCTUIECKHE OUTHOKH.
HHTEPIPETHPYET - mepeBoja TEKCTOB _
TEKCTBI Pa3HBIX Pa3HBIX Muuu- - CTYJCHT AEMOHCTPHPYET CPSIHUM yIOBIIETBO-
THIOB ¥ KaHPOB Ha | (YHKIMOHATBHBIX MaJIbHBIH YPOBEHBb OCBOCHHS Y4eOHOTO PHUTENBEHO
OCHOBE CTHIIE; Marepuaia,
CYIECTBYIOLINX - OLICHKHU Ka4ecTBa ) Ha6HIO,I[a€iTCH OTCYTCTBHEC
METOTHK; NepeBoa. JIOTMYECKON CBS3Y NPH U3JI0KEHHU
OIIK-5.1 Brageet OTBCTA,
OCHOBHEIM - IPUCYTCTBYIOT PaMMAaTHYECKHUE,
M3y4aeMBIM S3BIKOM JIEKCHYECKHUE, CTHINCTHYCCKUE
B €r0 JINTEPAaTYPHOU UIONE
dopme; He ocBoeHbl | - ypOBEHb OCBOCHHS Y4E€OHOTO HEYIOBJICTBO-
OI1K-5.3 Benér MarepHaa CTyICHTOM HIKe PHUTETBHO
KOPPEKTHYIO CPEAHLTO,
YCTHYIO 1 - CTYJICHT HE BIIAJICCT U HE YMEeT
IHCHMEHHYIO HCIIOJIB30BATh TEOPETHYECKHE
KOMMYHHKALIIO HA 3HaHUS PH BHIIOJHEHHH
OCHOBHOM NPaKTUYECKUX 3a]a4;

H3Yy9aeMOM SI3BIKE;
OIIK-5.4
HCIOJb3YyEeT
OCHOBHOM
HU3ydaeMbl S3bIK
JUTS Pa3sTUYHBIX
CUTYyallUl YCTHOM,
[IUCbMEHHOU U
BUPTYaJIbHOU
KOMMYHUKAIHH.

- CTyJCHT HE IEMOHCTPHPYET
c(hOpMHUPOBAHHOCTE 00IICYyIeOHBIX
YMEHMUI;

- 000CHOBaHHOCTb M YETKOCTb
H3JI0OKCHUA OTBETA OTCYTCTBYCT,

- 4aCTbIC TpaMMAaTHUYCCKUE,
JIEKCUYECKHUE, CTUIIMCTUYECKHE
OIIHOKH.
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Task 1. Give definitions of the following stylistic devices.

Suspense
Catch repetition (anadiplosis)
Antithesis
Litotes
Detachment
Climax
Rhetorical question
Asyndeton
Hyperbole

10.  Synecdoche

11.  Antonomasia
12.  Metaphor

13. Inversion

14.  Repetition

15.  Chiasmus

©OoNOR~WNE

16.  Ellipsis
17.  Polysyndeton
18.  Simile

19.  Periphrasis

20. Oxymoron

21.  Understatemen
22.  Epithet

23.  Zeugma

24, Metonymy

Task 2. Give full description of the following functional styles, name all the features, where are
they used.

Newspaper style — ...
Belles-lettres style — ...
Official style — ...
Publicist style — ......

Task 3. Make the full analysis of the given extracts.

1. Scobie turned up James Street past the Secretariat. With its long balconies it has always
reminded him of a hospital. For fifteen years he had watched the arrival of a succession of
patients; periodically, at the end of eighteen months certain patients were sent home, yellow and
nervy and others took their place - Colonial Secretaries, Secretaries of Agriculture, Treasurers
and Directors of Public Works. He watched their temperature charts every one - the first
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outbreak of unreasonable temper, the drink too many, the sudden attack for principle after a year
of acquiescence. The black clerks carried their bedside manner like doctors down the corridors;
cheerful and respectful they put up with any insult. The patient was always right. (Gr.Gr.)

2. Her voice. It was as if he became a prisoner of her voice, her cavernous, sombre voice, a
voice made for shouting about the tempest, her voice of a celestial fishwife. Musical as it
strangely was, yet not a voice for singing with; it comprised discords, her scale contained twelve
tones. Her voice, with its warped, homely, Cockney vowels and random aspirates. Her dark,
rusty, dipping, swooping voice, imperious as a siren's. (An.C.)

3. As various aids to recovery were removed from him and he began to speak more, it was
observed that his relationship to language was unusual. He mouthed. Not only did he clench his
fists with the effort of speaking, he squinted. It seemed that a word was an object, a material
object, round and smooth sometimes, a golf-ball of a thing that he could just about manage to get
through his mouth, though it deformed his face in the passage. Some words were jagged and
these became awful passages of pain and struggle that made the other children laugh. Patience
and silence seemed the greater part of his nature. Bit by bit he learnt to control the anguish of
speaking until the golf-balls and jagged stones, the toads and jewels passed through his mouth
with not much more than the normal effort. (W.G1.)

4. As the women unfolded the convolutions of their stories together he felt more and more
like a kitten tangling up in a ball of wool it had never intended to unravel in the first place; or a
sultan faced with not one but two Scheherezades, both intent on impacting a thousand stories
into the single night. (An.C.)

Kpurepun oneHKH KOHTPOJIbHOMH PadoThI

TpeGoBanusi K BBITOJHEHHUIO KOHTPOJIBHOW pPAa0OTHL: MPAaBUIBHOCTH BBITIOJTHEHUS
MMPEATIOKCHHBIX SaﬂaHHﬁ, IIOJIHOTA BBIIIOJIHCHUS, COOTBECTCTBHEC TEME, COOTBECTCTBHC pa6OTBI
npaBuiaM o(OpMIICHHs, TPENbABIIEMBIX K paboram Takoro Buaa, opdorpaduyeckas,
CTUIIMCTUYCECKAsA W CHUHTAKCHUYCCKasA IIPaBUIIBHOCTD. 3a HCCO6J'IIOI[CHI/IC IMpaBUJI KOJIHUYECTBO
0aJJTIOB CHMYKAETCHI.

MakcumanpHbiii 6amn — 186. 18 0amaoB BBICTABISETCS 3a TPAaMOTHO HAMHCAHHYIO
paboTy, B KOTOPOil OTCYTCTBYIOT (hakTuueckue u opgorpadudeckre ommodku. 16-17 6amios - 3a
paboty, B KoTopo#l momymieHa 1 ¢gaktuueckas w/mnu opdorpaduueckas omuoka. 14-15 6amios
— 3a pabory ¢ 2-3 ommbkamu. 12 — 13 6amnoB — 3a padory ¢ 4 ommbkamu. 10 -11 GamioB — 3a
pabory ¢ 5 ommbkamu. PaGoTa, BeioTHEHHAs OoJiee YeM ¢ 6 omnOKaMu, He OIEHUBACTCS.

Tabauya 6
IIponeHT BHINOJIHEHHBIX 3aJaHUI KoJuinyecTBO HaOpaHHBIX 0AJJIOB
89% - 100% 16-18 (oTnu4HO)
67% - 83% 12 - 15 (xopo1o)
55% - 61% 10 - 11 (ynoBIe€TBOPUTEIHHO)
<50% 0 (HEeyIOBJIETBOPUTEIHHO)
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KA®EPA ®NJIOJIOT N

Bonpocsl Kk 3k3amMeHy

Hayka ctunucTuka: npeameT, Ueinu U 3a/1auu

CBs13b CTWJIMCTUKH C APYTUMU HAyKaAMH

Knaccudukanus pa3aenoB CTUITUCTUKA

OOBsCHUTE METOBI UCCIIEIOBAHUS CTUITMCTUKU

[TpumeneHue Teopuu HHPOPMAIMHU B CTUITMCTHKE

Tekcr, ero cBOMCTBA U CTPYKTYPHI

TekcT u OUCKypC: CXOACTBO M pasznuuue. [IOATEKCT, TUIBI U CPEACTBA BbIPAXKECHUS
HOJTEKCTa

OyHKIMOHATIbHAS CTUIIUCTHKA, TPEAMET U OOBEKT U3YyUEHUs

[MonaTne GyHKIMOHATBHOTO CTHIIA, CTUIIC00pa3yromue (GakTOpbl U CTHIIEBBIC YEPTHI
OcHoBHble Kinaccupukanuy (yHKIUOHATBHBIX CTWIeH. VX JeKkcuKo-CTHINCTHYEeCKUE
0COOEHHOCTH

BbiiBikeHre, €ro NPUHLMIBI, TUIOBL, (QYHKIMH. AHAJIW3 TEKCTa M0 MPUHIUIAM
BBIJIBIDKEHUS

[ToHsITHE «CTUTUCTHUYECKHUE IPUEMBI», UX CTUIMCTUYECKAs (QYHKIUS

OcHOBHBIE THIMBI TIOBTOPOB, TMapaUIeIbHBIX KOHCTPYKIMH H UX CTUIHCTUYECKUE
byHKIUHA

WNuBepcus, Hapactanue, aHTuTe3a. X crumuctudeckue GyHKIUN

Putopuueckuii BONpoC, JIUTOTa, ACHUHAECTOH, NOJUCUHICTOH. MX cTuiaucTuyeckue
byHKIIUN

Buael peun ux crunucTuyeckue GyHKIMU

[loHATHE «KOHTEKCT», €ro CTUIMCTUYECKHE PYHKIIUU U OCOOCHHOCTH.

XyH0KeCTBEHHBIH 00pa3, €ro CBOMCTBA, CTPYKTYpa U QYHKIIUH

Mertadopa u €€ crunuctuueckue QyHKITUU

MeToHUMHS U €€ CTHIIMCTHYECKUE (DYHKITHH

AHTOHOMAacHs1, OKCIOMOPOH U UX CTUJIMCTUYECKUE (QYHKITUI

Wponus, 3eBrma, kanamOyp, Urpa clIoB U UX CTHIUCTHYECKHE (DYHKIIUN

CpaBHeHmue, rurep0Ooia, nepudpas u uX CTUIMCTHISCKUE (DYHKITUN

CrunucTruecKuil aHanu3 Ha ypoBHE Mopdosioruu

DoHETUYECKUE CTUITUCTHYECKHE CPECTBA U UX CTHIIMCTUYECKHE (PYHKIINU
CTUMUCTHYECKUN aHAINU3 HAa YPOBHE rpaduKu

TekcThl 1J19 MepeBoAa (onpeaeeHUs CTUIMCTHYECKUX CPeICTB/ OnpeieIeHusl CTUJIei)

1. As various aids to recovery were removed from him and he began to speak more, it was
observed that his relationship to language was unusual. He mouthed. Not only did he clench his
fists with the effort of speaking, he squinted. It seemed that a word was an object, a material

object,

round and smooth sometimes, a golf-ball of a thing that he could just about manage to get

through his mouth, though it deformed his face in the passage. Some words were jagged and
these became awful passages of pain and struggle that made the other children laugh. Patience
and silence seemed the greater part of his nature. Bit by bit he learnt to control the anguish of
speaking until the golf-balls and jagged stones, the toads and jewels passed through his mouth
with not much more than the normal effort. (W.Gl.)



2. As the women unfolded the convolutions of their stories together he felt more and more like a
kitten tangling up in a ball of wool it had never intended to unravel in the first place; or a sultan
faced with not one but two Scheherezades, both intent on impacting a thousand stories into the
single night. (An.C.)

3. "Is anything wrong?" asked the tall well-muscled manager with menacing inscrutability,
arriving to ensure that nothing in his restaurant ever would go amiss. A second contender for the
world karate championship glided noiselessly up alongside in formidable allegiance. (Js.H.)

4. As Prew listened the mobile face before him melted to a battle-blackened skull as though a
flamethrower had passed over it, kissed it lightly, and moved on. The skull talked on to him
about his health. (J.)

5. Scobie turned up James Street past the Secretariat. With its long balconies it has always
reminded him of a hospital. For fifteen years he had watched the arrival of a succession of
patients; periodically, at the end of eighteen months certain patients were sent home, yellow and
nervy and others took their place - Colonial Secretaries, Secretaries of Agriculture, Treasurers
and Directors of Public Works. He watched their temperature charts every one - the first
outbreak of unreasonable temper, the drink too many, the sudden attack for principle after a year
of acquiescence. The black clerks carried their bedside manner like doctors down the corridors;
cheerful and respectful they put up with any insult. The patient was always right. (Gr.Gr.)

6. Her voice. It was as if he became a prisoner of her voice, her cavernous, sombre voice, a voice
made for shouting about the tempest, her voice of a celestial fishwife. Musical as it strangely
was, yet not a voice for singing with; it comprised discords, her scale contained twelve tones.
Her voice, with its warped, homely, Cockney vowels and random aspirates. Her dark, rusty,
dipping, swooping voice, imperious as a siren's. (An.C.)

7. In a very few minutes an ambulance came, the team was told all the nothing that was known
about the child and he was driven away, the ambulance bell ringing, unnecessarily. (W.Gl.)

8. This area took Matty and absorbed him. He received pocket money. He slept in a long attic.
He ate well. He wore a thick dark-grey suit and grey overalls. He carried things. He became the
Boy. (W.GI.)

9. We have all seen those swinging gates which, when their swing is considerable, go to and fro
without locking. When the swing has declined, however, the latch suddenly drops to its place,
the gate is held and after a short rattle the motion is all over. We have to explain an effect
something like that. When the two atoms meet, the repulsions of their electron shells usually
cause them to recoil; but if the motion is small and the atoms spend a longer time in each other's
neighbourhood, there is time for something to happen in the internal arrangements of both atoms,
like the drop of the latch-gate into its socket, and the atoms are held. (W.Br.)

10. We marched on, fifteen miles a day, till we came to the maze of canals and streams which
lead the Euphrates into the Babylonian cornfields. The bridges are built high for the floods of
winter. Sometimes the rice fields spread their tassled lakes, off which the morning sun would
glance to blind us. Then one noon, when the glare had shifted, we saw ahead the great black
walls of Babylon, stretched on the low horizon against the heavy sky. Not that its walls were
near; it was their height that let us see them. When at last we passed between the wheat fields
yellowing for the second harvest, which fringed the moat, and stood below, it was like being
under mountain cliffs. One could see the bricks and bitumen; yet it seemed impossible this could
be the work of human hands. Seventy-five feet stand the walls of Babylon; more than thirty



thick; and each side of the square they form measure fifteen miles. We saw no sign of the royal
army; there was room for it all to encamp within, some twenty thousand foot and fifty thousand
horse.

The walls have a hundred gates of solid bronze. We went in by the Royal Way, lined with
banners and standards, with Magi holding fire-altars, trumpeters and praise-singers, with satraps
and commanders. Further on was the army; the walls of Babylon enclose a whole countryside.
All its parks can grow grain in case of siege; it is watered from the Euphrates. An impregnable
city.

The King entered in his chariot. He made a fine figure, overtopping by half a head his charioteer,
shining in white and purple. The Babylonians roared their acclamation, as he drove off with a
tram of lords and satraps to show himself to the army. (M.R.)

11. You know, a lot of trouble has been caused by memoirs. Indiscreet revelations, that sort of
thing. People who have been close as an oyster all their lives seem positively to relish causing
trouble when they themselves will be comfortably dead. It gives them a kind of malicious glee.
(Ch)

12. "Call Elizabeth Cluppins,” said Sergeant Buzfuz. The nearest usher called for Elizabeth
Tuppins, another one, at a little distance of, demanded Elizabeth Jupkins; and a third rushed in a
breathless state into Ring Street and screamed for Elizabeth Muffins till he was hoarse. (D.)

13. "You're the last person | wanted to see. The sight of you dries up all my plans and hopes. |
wish | were back at war still, because it's easier to fight you than to live with you. War's a
pleasure do you hear me? -War's a pleasure compared to what faces us now: trying to build up a
peacetime with you in the middle of it."

"I'm not going to be a part of any peacetime of yours. I'm going a long way from here and make
my own world that's fit for a man to live in. Where a man can be free, and have a chance, and do
what he wants to do in his own way," Henry said.

"Henry, let's try again.”

"Try what? Living here? Speaking polite down to all the old men like you? Standing like sheep
at the street corner until - the red light turns to green? Being a good boy and a good sheep, like
all the stinking ideas you get out of your books? Oh, no! I'll make a world, and I'll show you."
(Th.W.)

14. 1 began to think how little I had saved, how long a time it took to save at all, how short a time
I might have at my age to live, and how she would be left to the rough mercies of the world. (D.)

15. She was sitting down with the "Good Earth™ in front of her. She put it aside the moment she
made her decision, got up and went to the closet where perched on things that looked like huge
wooden collar-buttons. She took two hats, tried on both of them, and went back to the closet and
took out a third, which she kept on. Gloves, purse, cigarette extinguished, and she was ready to
go. (J.O'H.)

16. "How long have you known him? What's he like?" "Since Christmas. He's from Seattle and
he spent Christmas with friends of mine in Greenwich is how | happened to meet him. I sat next
to him at dinner the night after Christmas, and he was the quiet type, 1 thought. He looked to be
the quiet type. So | found out what he did and | began talking about gastroenterostomies and
stuff and he just sat there and nodded all the time | was talking. You know, when | was going to
be a nurse a year before last. Finally | said something to him. | asked him if by any chance he
was listening to what 1 was saying, or bored, or what? "No, not bored," he said. "Just cockeyed."
And he was. Cockeyed. It seems so long ago and so hard to believe we were ever strangers like
that, but that's how I met him, or my first conversation with him. Actually he's very good. His



family have loads of money from the lumber business and I've never seen anything like the way
he spends money. But only when it doesn't interfere with his work at P. and S. He has a Packard
that he keeps in Greenwich and hardly ever uses except when he comes to see me. He was a
marvellous basket-ball player at Dartmouth and two weeks ago when he came up to our house he
hadn't had a golf stick in his hands since last summer and he went out and shot an eighty-seven.
He's very homely, but he has this dry sense of humor that at first you don't quite know whether
he's even listening to you, but the things he says. Sometimes | think - oh, not really, but a
stranger overhearing him might suggest sending him to an alienist.” (J.O'H.)

17. My appointment with the Charters Electrical Company wasn't until afternoon, so | spent the
morning wandering round the town. There was a lot of dirty snow and slush about, and the sky
was grey and sagging with another load of the stuff, but the morning was fine enough for a walk.
Gretley in daylight provided no surprise It was one of those English towns that seem to have
been built simply to make money for people who don't even condescend to live in them. (P.)

18. This constant succession of glasses produced considerable effect upon Mr. Pickwick; his
countenance beamed with the most sunny smiles, laughter played around his lips, and good-
humoured merriment twinkled in his eyes. Yielding by degrees to the influence of the exciting
liquid rendered more so by the heat, Mr. Pickwick expressed a strong desire to recollect a song
which he had heard in his infancy, and the attempt proving abortive, sought to stimulate his
memory with more glasses of punch, which appeared to have quite a contrary effect; for, from
forgetting the words of the song, he began to forget how to articulate any words at all; and
finally, after rising to his legs to address the company in an eloquent speech, he fell into the
barrow, and fast asleep, simultaneously. (D.)

19. Mr. Topper turned from the tree and wormed himself into the automobile. And the observer,
had he been endowed with cattish curiosity would have noted by the laborings of Topper's body
that he had not long been familiar with the driving seat of an automobile. Once in, he relaxed,
then, collecting his scattered members, arranged his feet and hands as Mark had patiently
instructed him. (Th.S.)

20. It was a marvellous day in late August, and Wimsey's soul purred within him as he pushed
the car along. The road from Kirkcudbright to Newton-Stuart is of a varied loveliness hard to
surpass, and with the sky full of bright sun and rolling cloud-banks, hedges filled with flowers, a
well-made road, a lively engine and a prospect of a good corpse at the end of it, Lord Peter's cup
of happiness was full. He was a man who loved simple pleasures.

He passed through Gatehouse, waving a cheerful hand to the proprietor of Antworth Hotel,
climbed up beneath the grim blackness of Cardoness Castle, drank in for the thousandth time the
strange Japanese beauty of Mossyard Farm, set like a red jewel under its tufted trees on the blue
sea's rim, and the Italian loveliness of Kirkdale, with its fringe of thin and twisted trees and the
blue coast gleaming across the way. (D.S.)

Cnucox TepMHUHOB
Alliteration
Allusion

Anaphora

Anticlimax



Antithesis

Antonomasia

Archaic word

Assonance

Asyndeton

Barbarism

Break in the narrative (aposiopesis)
Cliché

Climax (gradation)
Decomposition of phraseological units
Description

Detachment

Dialectal word

Ellipsis

Enumeration

Epigram

Epiphora

Epithet

Euphemism

Expressive means

Foreignism

Fragmentation

Framing

Functional style

Gap-sentence link (cumulation)

Graphon
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Hyperbole

Idiolect

Individual style
Inversion

Irony

Jargonism

Linking (anadiplosis, catch repetition)
Litotes

Meditation

Metaphor

Metonymy

Narration

Nonce-word
Onomatopoeia
Oxymoron

Parallelism

Periphrasis

Poetic word
Polysyndeton
Professionalism

Proverb

Pun (play upon words, paronomasia)
Question-in-the-narrative
Quotation

Repetition

Represented speech
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Rhetorocal question
Rhyme

Rhythm

Simile

Slang word

Style

Stylistic device
Sublanguage
Supraphrasal unit
Suspense

Term

Text

Vulgarism

Zeugma
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MuHHCTEPCTBO HAYKU U BBICIIEro oOpazoBanus Poccuiickoit denepannu
Texuuueckuit HHCTUTYT (punnan) ¢peaepaabHOro ToCyAapCTBEHHOTO aBTOHOMHOT'O
00pa30BaTENLHOTO YUPEKACHUS BBICIIETO 00Opa30BaHMS
«CeBepo-Bocrounslii ¢penepansubiii yausepcuter umeHn M.K. AMMocoBay B 1. Heprourpu

KA®EJIPA ©ONJIOJIOI'NN

Tembl NIpaKTHYECKUX 3aHATHH
5 cemecTp

IIpakTyeckoe 3ansaTHe Ne 1

Ilpeomem u 3a0auu cmunucmuxu. Pazoenvt cmunucmuku

1. Ilpenmer u 3amaun CTUAMCTUKUA. CTHWIMCTUKA U APYTHe JIMHTBUCTHUYECKHUE JAUCIUIUIMHBIL.
CBs13b CTUJIMCTUKH C APYTUMU HayKaMH.

2. OCHOBHBIEC TIOHATHS JIMHTBOCTUIMCTUKH. OOIIIee U y3KOe MOHATHE CTHISA. JIMHTBOCTHIIMCTHKA
U JINTEepaTypoBeqUECcKasi CTUIIMCTHKA. Y POBHH aHAIM3a U MPEAMET U3YUYECHUS KaKJO0TO YPOBHSI.

3. CrunucTuka OT aBTOpa U CTWIMCTHKA BOCHPUITHS. CTUIMCTUKA 1€KOJUPOBAHUS.

4. OcHOBHbBIE TIOHATHS Teopun HHPopmaruu. Moxaenun kKoMMyHUKanuu B JuHTBUCTHKE (K.
IIlennon, X. JlacBenn, p. SIkoOcoH, HEJIUHEHHEBIS MOJICIIH, MOJICIIN
MEXKYJIbTYPHOMH/TIEPEBOAUYECCKON KOMMYHHKAIIUH).

5. OcHOBHbBIE TOHATHA CTWIMCTUKHM: CMuib W Pa3IUYHbIE IOAXOABI K €ro OIpEACIEHUIO,
CTWJINCTUYECKas uHgopmayus, CTUIUCTUYECKAS QYHKYus, CTUIUCTUYECKUN KOHMmMeKcm,
CTHIIUCTUYECKASI HOpMA, IKCHPeCcCUusHble cpedcmea I3blKa U CTUIIUCTUYECKUE npUembl.

IIpakTyeckoe 3ansaTHEe Ne 2

Texcm Kax npedmem u3y4yeHus CMUIUCHMUKU

1. ITonsiTue TEKCTa, COOTHOLIEHUE TEKCTA U JPYTUX €AUHUIL SI3bIKA. Y POBHU MOHUMAHUS TEKCTa
(s13pIKOBasi KOMIETEHIIMSI, KOTHUTUBHBIA YpOBEHb, MparMaTudeckuii ypoBeHs). MHTEepnperanus
TEKCTa KaK aHAJIMTUYECKAsl IeATEbHOCTb.

2. IIOHATHS «TEKCT», «IUCKYPC», «PEUEBOE MPOU3BENCHUE, «TUATIOTUYECKOE EUHCTBOY.

3. JINHTBOLIECHTPUUYECKHM MOX0/ K UCCIEAOBAHUIO TEKCTA.

4. TeKCTOLIEHTPUYECKUH MOAXO/T K UCCIIEOBAHUIO TEKCTA.

5. AHTPONOLIEHTPUYECKHUM MOIX0]] K UCCIEAOBAHUIO TEKCTA

6. TekcT B ceMHOTHKE.

7. Tekcr B Teopuu HHPOPMAITUH.

8. TeKCT Kak KOMMYHUKATHUBHAs CYITHOCTb.

IIpakTnyeckoe 3ansiTue Ne 2.1

Texcm Kaxk npedmem u3y4yeHus CHUIUCHUKU

1. KoHTeKeT Kak OCHOBHOE MOHSITHE B CTUJIMCTUYECKOM TOJIKOBAHUU. JIMHIBUCTHYECKHE TEOPUHU
koHTekcTa: mkona dépra, mkona H.H. Amocooit, mkona I'.B. Kommanckoro. Konuenuuu
P.SIxo0cona u FO.M. Jlotmana.

2. IHTepTEKCTYaIbHOCTD.

3. TekcroBas ctpykrypa (popmanbHas u conepkarenbHas). @opmanbHas 1 WHPOpMaITMOHHAS
CBS3HOCTh TekcTa. [Ipobmema THMOBBIX Mopenell (KOMMYHHKATHBHBIX H  (OPMATBHBIX)
CTPYKTYpHI TEKCTA.

4. OcHoBHBIE coaepKaTenbHbie M (OpPMaTbHBIE KATETOPUM TEKCTa: WH(OPMATUBHOCTD,
MOJIaIbHOCTh, KOT€3UsI, UHTETpaIusl.

5. Bumel uHpOpMammm B TeKCcTax pa3nuyHbIX cruieil. OOBEKTUBHAsT U CyOBEKTHUBHAsS
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MOJAJIBbHOCTDH B TCKCTC.

IIpakTyeckoe 3ansaTHe Ne 3

Komno3uyua mexcma

1. KoMmno3uius Tekcra.

2. BblaBMKEHUE, €r0 NPUHLMIIBL, TUIIbI, (PYHKIHH.
3. AHanu3 TeKCTa 1O MPUHIIUIIAM BBIIBH)KCHUS.

4. AxTyanabHOE UIEHEHHUE TEeKCTa.

IIpakTnueckoe 3ausitue Ne 4

Cmunucmuyeckue npuemol

1. ToHsATHE «CTUIMCTHYECKUE TIPUEMBD».

2. TloHATHE «CTHIIMCTUYECKON (PYHKIMHY, BUIBI ()yHKIIHHA.

3. CTunmcTHyecKkre MprueMbl Kak CPEICTBO Mepeady KyJIbTYyphI.

IIpakTnyeckoe 3ausitue Ne 5

Cunmaxcuueckas CuiIuCmuKa

1. CuHTaKkcHuyecKkas CTUINCTHKA, €€ IIPEIMET.

2. Ilpeanosxxenue. DKcrpeccuBHasH/ PyHKIMOHATBHO-CTUIIMCTUYECKAsk 3HAUMMOCTb MOTU(UKAIIHA
€ro CTPYKTYpBHI.

3. [Tlonsarue B3auMONEHCTBHUA CTPYKTYp NpPEUIOKEHUH B TEKCTE, MEPEOCMBICICHHE
CHUHTAaKCHYeCKMX KaTeropuil. CHHTaKcH4yecKue CHocoObl CBSI3U: ACHHJIETOH, IOJMCHUHIETOH,
noJpazyMmeBaemMast CBsI3b IPEJIOKEHHI.

4. Mcrionb30BaHKUE pa3rOBOPHBIX CTPYKTYP: JUIUIC, YMOTYAHHUE, BOIPOCHO-OTBETHBIN XO/I.

5. TekcroBelii ypoBeHb. IlmaH pacckazumka W IJIaH NEpcoHaxa (MOHOJOT, JHAJIOT,
HecoOCTBeHHO-TIpsiMast peus). CBepxdpa3oBoe eAMHCTBO U ab3ail.

6. TpaHcro3unus CHHTAaKCUYECKUX CTPYKTyp. Purtopuueckuil Bompoc. OKCIPECCHBHBIN
MOTEHIIMAJ OTPULIATEILHBIX KOHCTPYKIUM. J[BOMHOE OTpUIlaHUE.

IIpakTnyeckoe 3ausitue Ne 6

Jlekcuueckaa cmunucmuka

I. CimoBo wum ero 3HaueHue. JIEKCHMKO-CEMaHTHYECKHE BapuaHThl. JleHOTaTUBHOE U
KOHHOTaTUBHOE 3HaueHue. Cocrapisionire KoHHoTauuu. CoBMEIeHue KOHHOTAIUH.

2. O0Opas. Jlekcuueckue CpelcTBa CO3/MaHMsI OOpPa3HOCTH W BhIpa3uTenbHOCTH peun. Oomiee
NOHATHE 00pa3HOCTH B HcKyccTBe. ClloBO U 00pa3. JInHrBucTHYECKast 00pa3HOCTb. Tporbl.

3. Metadopa. TpagunronHele U opuruHaigbHble MeTadopshl. [IpocTeie U clokHBIE METadOPHI.
OmnuuerBopenue. KoruutusHas teopusi MeTadophl.

4. MeToHUMUS U €€ Pa3HOBUIHOCTU. TpaauIlMoHHas U KOHTEKCTYyalbHasi METOHUMHUSI.

5. Upounus.

6. AHTOHOMACHSI U €€ Pa3HOBUIHOCTH.

7. Onuret. TpaaulnOHHBIE M OPUTHHATBHBIC JMUTETHI. Kilaccupukanus SMUTeTOB.

8. OkcroMOpOH. TUIBI OKCIOMOpPOHA.

9. Ilepudpas. Jlornyeckue u oopaszueie nepuppassl. IBGHEMU3MBI.

10. CpaBHenue. TpaaulMOHHBIE W WHAMBUIyalbHblE CpaBHEHUs. OTIWYUS CPABHEHUU OT
metadop.

11. T'unepOona.

12. KanamOyp, urpa cios, 3eBrma.

13. CTunamcTuyeckoe HCIOJIb30BAHUE YCTOWYMBBIX CIIOBOCOYETAHUM, IMOCIOBHUIL, MOTOBOPOK,
[UTAT

IIpakTuyeckoe 3ansaTue Ne 7
Cmunucmuyeckuil ananus Ha ypoene mopgonozuu
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1. Mopdonorus cnoBousmMeHenus. DYHIAMEHTATBbHOCTh TIOHATHS TPAHCIO3UIMH IS
WHTEPIPETAIMN MHOTHX SIBJICHUN CTUIIMCTHYECKOTO YPOBHS. THITBI TPAHCIIO3UIINH.

2. CyliecTBUTENBHOE: CTUIMCTUYECKHUE (PYHKIMHM apTHKIS, MHOXXECTBEHHOTO 4Yucia, ¢GhopMm
reauTuBa. CTHIIMCTHYECKHE (YHKIIUA MECTOMMEHHUM.

3. Ctunuctrueckue PyHKIUH MpUIaraTeabHbIX.

4. CTUIHCTUYECKUE BO3MOKHOCTH TJIArOJIbHBIX KaT€TOPHH.

IIpakTnueckoe 3ansitue Ne 8

@Donemuueckana cmuaucmurka. Cmuaucmuueckuilt ananus zpaguxu

1. Ucnonnutensckue (oHETHUECKHE CpeAcTBa. ABTOpCKHE (DOHETHYECKUE CTUIIUCTHYCCKHE
cpencTBa. AIUTepaus, 3ByKooapaxxanue, pudma, puTm.

2. BzaummonetictBue 3Byuanus u rpaduku. [IyHKTYyarus, 3araaBHbie OyKBbl. OTCYTCTBHE 3HAKOB
MMpCTIMHaHUWs.

3. OcobenHoctn ucnoias3oBanus mpudTos. ['paduaeckas odbpaznocts. ['padoH.

IIpakTnyeckoe 3ausitue Ne 9

Cmunucmuueckan QyHKyus Konmekcma

[ToHsiTHE «KOHTEKCTY.

Crunuctuueckue QyHKIIUN U 0COOEHHOCTH KOHTEKCTA.

XyH0KeCTBEHHBIN 00pa3 M €ro CBOMCTBA.

Crpykrypa 1 pyHKIIMH 00pa30B.

Temaruueckas ceTka, aHaJlu3 TEKCTa C UCIOIb30BaHMEM TEMAaTHYECKON CETKH.

agrwnE

IIpakTnyeckoe 3ansaTue Ne 10
DYHKYUOHAIbHAA CIMUIUCTMUKA
1. S3pikoBas cucrteMa, GyHKIHMOHAIbHBIE CTUIM U MHAMBHAYyalbHas peub. HopMa n ocHOBHBIE

IMPOTHUBOIMIOCTABJICHUS.

2. CyiecTByIOIIME ONpeAeTaeHHs MOHATHS «CTUiby». [loHATHE (PYHKIMOHAIBHOIO CTUIS U €r0
Pa3HOBHUIHOCTEM.

3. DyHKUMU OCHOBHBIX S3BIKOBBIX CTHUJIEHl — pa3rOBOPHOTO, JMTEPATYpPHOrO, HAYy4HOTO,

JACJIO0BOTIO, HY6HI/IHI/ICTI/I‘IGCKOFO Hu T.II.
4. Ctunb, HopMa U QYHKIHS B S36IKOBOU cucTeMe. [IoHATHS perucTpa u moabsa3bika.

IIpakTnyeckoe 3ansitue Ne 11

DYHKYUOHAIbHAA CIMUIUCTMUKA

1. [TonsaTue quckypca. OyHKIMOHAIBHBIE CTHIIHM Kak cepbl TUCKypca.

2. Ctuip oduIMANBHBIX JOKYMEHTOB M €r0 pPa3sHOBHIHOCTH. Bemymmue u BTOpPOCTENEHHBIC
MPU3HAKU €0 MOJICTHIICH.

3. Ctunb Hay4HOM IPO3bI U €r0 MOACTUIIH.

4. 'a3eTHBIN CTUJIb, €TO PA3HOBUIHOCTH U OCOOCHHOCTH.

5. Crunp mybnmumuctukud. CBoeoOpa3ue  codeTaHusi JIOTUYECKOW  apryMEHTaluu ¢
SMOILIMOHAIBHBIM BO3CHCTBHEM Ha ajipecaTa.

6. KordeccrnoHnanbHbIN (PETUTHO3HBIN) CTUIIb, €T0 OCHOBHBIC MOJCTHIIN, UX CTUICO0pa3yIOIue
MPU3HAKU.

7. CTuiib XyJ0’K€CTBEHHOM JTUTEPATyphl U €ro NOJACTUIN (3KaHphl). [[pOHUKHOBEHUE 3JIEMEHTOB
Pa3IUYHBIX CTUJIEH B A3BIK JTUTEPATYPHBIX POU3BEICHUI.

8. IlucbmeHHass WMHUTALMS PA3TOBOPHBIX PErHCTPOB B XYAOKECTBEHHBIX MMPOU3BEIICHUSIX.
OCHOBHBIE 3aKOHOMEPHOCTH Pa3TOBOPHOM peyH M MX OTOOpakeHUE B MUCbMEHHOU (hopMme.

IIpakTnyeckoe 3ansitue Ne 12

Omauyumenvnvle O0COOEHHOCMU PA3HBLIX (QYHKUYUOHANLHBIX CMUJEH  COBPEMEHHO20
AH2AUICK020 A3bIKA. ZKanpvl hyHKyuoHaIbHbIX cCmuen
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1. OcobeHHOCTH CTUIISI HAYYHOTO M3JI0KEHUSI.

Ctwiie HayyHOTO H3710KeHUs. CTHiIeo0pa3yronme YepThl.

Jlexcudeckue BbIpa3UTENbHbBIE CPEACTBA U CTHIIMCTUYECKUE TIPUEMBI.

CuHTakcH4YeCKrEe BBIPA3UTENNbHBIE CPEACTBA W CTUIMCTHYECKHE IPUEMBL. TEepMUHOJIOTHA.
TepmuHOOOpa30BaHNE B COBPEMEHHOM aHTIUIICKOM SI3bIKE.

TexcrooOpasytomas posib TEPMUHOB B TEKCTAX HAYYHOT'O CTHJIS.

2. OcobeHHOCTH OPHUITHATHHO-ETIOBOTO CTHJIS.

Crunb ounnanbHO-Aem0BOro u3noxkeHus. CTuieo0pa3yomume 4epThl.
Jlexcuueckue BBIpa3UTENbHBIC CPEACTBA M CTHIIMCTUYECKHUE TIPUEMBI.
CHHTaKCHUYECKHE BBIPA3UTEIbHBIC CPEICTBA M CTUIUCTHYCCKUE TPHEMBI.
[IpaBuna opopMieHuUs JET0BOTO MUChMA.

Bunasl 1e10BIX IHCEM.

IIpakTyeckoe 3ansaTue Ne 13

Omauuumenvhovle O0COOEHHOCMU  PA3HBLIX (YHKUUOHANLHBIX CHIUICH  COBPEMEHHO20
aH2UIICK020 A3bIKA. ZKanpol hyHKYUOHATbHBIX cCIUTIel

1. OcobGeHHOCTH Ta3eTHO-TYOJUIIMCTHIECKOTO CTHIIS.

lNazetHo-myOnmuuucTHYecKuil cTiib. CTHICO0pa3yIOIINe YePThI.

Jlekcudeckue BEIPa3UTEIIbHBIC CPEACTBA U CTUIIMCTUYCCKUE TIPUEMBI.

CI/IHTaKCI/I‘IeCKHG BBIpaBI/ITeJ'H:HBIG Cpe,Z[CTBa U CTUJIMCTUYCCKUC HpI/IeMBI.

IIpakTyeckoe 3ansaTHe Ne 14

Omauyumensnvle 0COOEHHOCMU  PA3HBLIX  (QYHKUUOHANLHBIX CHMUICH  COBPEMEHHO20
AH2UIICK020 A3bIKA. ZKanpbl YYHKYUOHATLHBIX CIUTEl

1. OcoOeHHOCTH CTHIIS XY/T0KECTBEHHON TTPO3BI.

Ctunb XynokecTBeHHOH mpo3bl. CTUeo0pa3yonnue YepTh.

Jlexcuyeckue BbIpa3UTENbHbBIE CPEACTBA U CTHIIMUCTUYECKUE TIPUEMBI.

CHUHTaKCHYECKHE BBIPA3UTENIbHBIC CPEJICTBA U CTUIIMCTUYECKUE TPUEMBI.

Kpurepun onieHKH NPAKTHYECKOI0 3aHATHS:

Bupn BbinosinsieMoii yueonoii pa6orbsl | Konmnuectso | Konumuectso Ilpumeuanue
o (KOHTpOJIMpYIOLIME MATEPHAJIbI) 0amioB 0amioB
) Hcenvimanus / Boess. wac (min) (max)
Dopmur CPC PEMA,
[Tocemennit
KoncnektupoBanue, N
3aHATUH,
paboTa Ha MPaKTUIECKOM 2750 51 = AKTUEHAS DAGOTA
1. 3aHSITUHN, BEIITOJHEHHE T 27*1,3=35 27*1,9=52 p
13,59 Ha
CaMOCTOSTENIbHBIX
. MPaKTUYECKOM
yIpaxxHEeHH
3aHATHUU
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