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IMacnopT poHIa OLIEHOYHBIX CPEACTB

b1.B./ZIB.10.01 IIpakTukyM 1o nepeBoy XyJ0KECTBEHHOTO TEKCTA

Ne n/mt KonTponupyemsie Kon TpeboBaHUs K YPOBHIO Haumenoan
pazziensl (TeMbI) KOHTPOJIMP | YCBOEHHUS KOMIIETEHIIMHU ue
JTUCHUIIINHBI yeMou OILICHOYHOTI'O
KOMITETEHI] CpeacTna
Uy (1 ee
YaCTH)

1 Bregnenue. IlepeBon, BubI VK-4.2 3HATh: Pabora Ha
nepeBoaa. OcOOEHHOCTH U YK-4.5 - CIIOCOOBI ¥ IPUEMBI MPaKTUYECKO
TpeOOBaHUS K IEPEBOAY YK-5.3 nepeBoa; M 3aHSTHUH,
XyJI0KECTBEHHBIX VK-5.6 - 0COOEHHOCTH TIepeBoIa BBIIIOJTHEHUE
TekcTOB. CIIoCO0bI U T11IK-1.4 XYJI0KECTBEHHBIX TEKCTOB. | 3aJaHUM.
IIpUEMBI IIEpEBOIA Ymern:

IIepeBon npo3sl - IPUMEHSATH Pa3Iu4HbIC KonTtponbsna
[TepeBoa moa3uu CIOCOOBI U CpeICTBA s padora.
IIepeBon repeBoa Juist
JIpaMaTypruaecKux OCYILIECTBJICHUS 3auer (c
MIPOU3BEICHUMN MEPEBOYECKOU OIICHKOM).
IlepeBon npousBeneHni JIeSITEIIbHOCTH;
donpkIIOpa - IPUMEHSThH 3HAHUS O

KOMMYHHUKATHBHO-

JIOTUYECKOMN CTPYKTYype
BBICKA3bIBaHUS U CIIOCO0axX
€e nepenayu npu
MEepEBO/IE.

Biaagerhr MeTOAUKAMH H
NMPAaKTHYECKUMU
HaBbIKAMU:

- IepeBoia
Xy,Z[O)KeCTBeHHBIX TCKCTOB,
- OIICHKH KauecTBa
MepeBoa.




MuHHCTEepCTBO HAyKHU U BhICIIET0 oOpa3zoBanusi PO
OI'AOYBO«CeBepo-Bocrounslit ¢penepanbubiii yausepcureT nmenn M.K.AmmocoBa»
Texanveckuit UHCTUTYT (huran)

Kadenpa ¢punonoruun

KommnuiekT 3aianuii 11 BHINIOJTHEHUSI KOHTPOJIbHOMH PadoThl

7 cemecTp
KonTposbnasi padora

1. Omnpenenute cnocob nepeBoa:
Own cmotpen komeauio u cmesuics. — He was watching the comedy and laughing loudly.

2. IlepeBeawte oTphiBOK M3 mpoussencHus Edgar Allan Poe «A Haunted house»:

Whatever hour you woke there was a door shutting. From room to room they went, hand in hand,
lifting here, opening there, making sure--a ghostly couple.

"Here we left it," she said. And he added, "Oh, but here tool™ "It's upstairs," she murmured. "And
in the garden,” he whispered. "Quietly,"” they said, "or we shall wake them."

But it wasn't that you woke us. Oh, no. "They're looking for it; they're drawing the curtain," one
might say, and so read on a page or two. "Now they've found it," one would be certain, stopping
the pencil on the margin. And then, tired of reading, one might rise and see for oneself, the house
all empty, the doors standing open, only the wood pigeons bubbling with content and the hum of
the threshing machine sounding from the farm. "What did | come in here for? What did | want to
find?" My hands were empty. "Perhaps its upstairs then?" The apples were in the loft. And so
down again, the garden still as ever, only the book had slipped into the grass.

But they had found it in the drawing room. Not that one could ever see them. The windowpanes
reflected apples, reflected roses; all the leaves were green in the glass. If they moved in the
drawing room, the apple only turned its yellow side. Yet, the moment after, if the door was
opened, spread about the floor, hung upon the walls, pendant from the ceiling--what? My hands
were empty. The shadow of a thrush crossed the carpet; from the deepest wells of silence the
wood pigeon drew its bubble of sound. "Safe, safe, safe™ the pulse of the house beat softly. "The
treasure buried; the room . . ." the pulse stopped short. Oh, was that the buried treasure?...”

3. IlepeBemute oTphiBOK m3 cTuxorBopeHus William Wordsworth «I wandered lonely as a
cloud»:

“l wandered lonely as a cloud

That floats on high over vales and hills,

When all at once | saw a crowd,

A host, of golden daffodils;

Beside the lake, beneath the trees,

Fluttering and dancing in the breeze

Continuous as the stars that shine

And twinkle on the milky way,

They stretched in never-ending line

Along the margin of a bay:

Ten thousand saw | at a glance,

Tossing their heads in sprightly dance...”

4. TlepeBenute OTPBIBOK U3 (hOIBKIOPHOTO mpousBeaenus «The story of Saint Kenelmy:

“When little more than a mile out of Hales Owen, I struck off the high road through a green lane,
flanked on both sides by extensive half-grown woods, and overhung by shaggy hedges, that were
none the less picturesque from their having been long strangers to the shears, and much
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enveloped in climbing, berry-bearing plants, honeysuckles, brambles, and the woody nightshade.
As the path winds up the acclivity, the scene assumes an air of neglected wildness, not very
common in England: the tangled thickets rise in irregular groups in the foreground; and, closing
in the prospect behind, I could see through the frequent openings the green summits of the Clent
Hills, now scarce half a mile away. | was on historic ground--the "various wild," according to
Shenstone, "for Kenelm's fate renowned;" and which at a still earlier period had formed one of
the battle-fields on which the naked Briton contended on unequal terms with the mail-enveloped
Roman. Half-way up the ascent, at a turning in the lane, where the thicket opens into a grassy
glade, there stands a fine old chapel of dark red sandstone, erected in the times of the Heptarchy,
to mark the locale of a tragedy characteristic of the time--the murder of the boy-king St. Kenelm,
at the instigation of his sister Kendrida. | spent some time in tracing the half-obliterated carvings
on the squat Saxon doorway--by far the most ancient part of the edifice--and in straining hard to
find some approximation to the human figure in the rude effigy of a child sculptured on a wall,
with a crown on its head and a book in its hand, intended, say the antiquaries, to represent the
murdered prince, but at present not particularly like anything...”

5. Hepeseaute orpriBok u3 apamel William Shakespeare «Hamlet:
“Hamlet: An earnest conjuration from the King,
As England was his faithful tributary,
As love between them like the palm might flourish,
As peace should still her wheaten garland wear
And stand a comma ‘tween their amities,
And many such-like as’s of great charge,
That, on the view and knowing of these contents,
Without debatement further, more or less
He should the bearers put to sudden death

KpuTtepun oneHKH KOHTPOJILHOH PadoThI

TpeboBaHusT K BBINIOJTHEHUIO KOHTPOJIBHOW pPAaOOTHI: MPABHIBHOCTH BBIMOJHECHUS
NPEVIOKCHHBIX 3aJaHWH, TOJIHOTA BBIOJHEHHS, COOTBETCTBHE TEME, COOTBETCTBHE PaOOTHI
npaBuiaM o(OpMIICHHS, TPENbABIIEMBIX K paboram Takoro Buaa, opdorpaduyeckas,
CTHJIUCTHYECKAasT W CHHTAKCHYECKas IMPaBWIILHOCTb. 3a HECOOIIOCHHE TPABWIJI KOJIMYECTBO
0aJlJIOB CHUYKAETCSI.

MakcumanbHbiii 6amn — 40 0amioB, BRICTABIACTCS 3a TPAMOTHO HANMCaHHYIO paboTy, B
KOTOpPOH OTCYTCTBYIOT (hakTHueckue u opdorpaduueckue ommubku. [lamee, 3a Kaxmyro
(hakTH4EeCKyI0 OMUOKY CHUMAeTCs 1o 5 6ayutoB. MUHUMAIBHO JOITYCTUMOE KOJTMYECTBO OalIoB,
KOTOpOE€ CTYJIEHT MOXKeT HaOpaTh 3a JaHHBIA Bu paboTel — 15 GammoB (5 ommbok). Pabora,
BBIIIOJIHEHHAA 0oJjiee UeM ¢ 5 oIIMOKaMH, He OLlCHHUBAaETCS.



